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Foreword

The 24th Conference of the Associazione Italiana di Anglistica (AIA) was held 
on October 1-3, 2009, hosted by the Faculty of ������������	
�
�
 of Roma Tre 

University. The Conference title, “Challenges for the 21st Century: Dilemmas, 
���	��	�	��>�$	��
�	�
�X>�������
	�������
��K��"��J������<��"������
	��	�
����
that time and by the Anglicists from Roma Tre, working in different Departments. 
The Conference attracted more than 300 participants, among whom the vast 
majority were young researchers, to whom AIA Conferences are traditionally 
addressed. More than 200 AIA members presented their contributions in the 39 
parallel sessions or in the Poster sessions, and all AIA areas – Literary Studies, 
Cultural Studies and Language Studies – also attracted contributions from 
senior scholars. 

Due to editorial constraints and the large number of papers accepted for 
publication, the Editors decided to divide contributions into two volumes: 
volume one includes contributions in the areas of Literary Studies (Part 1) and 
Cultural Studies (Part 2); volume two is made up of contributions in the area 
of Language Studies. Each volume has been jointly edited by the Convenors of 
the Conference sessions, who summarize contributions and explain the logic 
behind their sequencing in greater detail in their Introductions to Part 1 and 
Part 2 of volume one and to volume two.

The two volumes do not constitute the complete Proceedings of the 
Conference: some contributors at the Conference did not submit their papers for 
publication. The Editors have followed the thematic sequencing of the original 
sessions as far as possible, on occasion re-grouping contributions to offer a more 
cohesive presentation of the various research topics investigated from a number 
of different perspectives, and to highlight convergences and divergences. They 
"�����"������������	����
���"�������

	
��"���<����
���"���	
�	�	��������"����
will feel rewarded for their efforts.

The Editors
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C U LT U R A L S T U D I E S





Introduction 

Underlying the many interests which have shaped the discussion in the 24th 
AIA conference culture sessions is a theorizing drive which is clearly visible 

in the 29 essays included in this second half of the volume. Each text, each cultural 
phenomenon – and in one case, an entire literary tradition in English – is brought 
to our attention in a way that illustrates a facet of the collective research being 
carried out in Italy on the complex world of English-speaking cultures.

We have chosen to open with the section on “Cultural Translation: New 
O"���	��� �
�� *��
�	
��X>� �"	
"� 	

������ <���� ����K�� �"��� 	�����K� 
�
����� �"��
analytical tools of linguistic and cultural studies by positing translation as an 
act of transformation and transmission of a culture travelling across languages, 
genres and boundaries. The papers examine the various techniques and strategies 
�
�
�����K����
���������"���	�����<�����	
�����
��	�
����
�����	�	
�������������K�
construing different types of readers, as in the case of DIANA BIANCHI����	�
���	�
�
�<��"���~
���	�
��	�
���<�
����	
��
��	�"�
"	����
����	���������'GO�=	
���
��	������	���
��<<�����"���~
���	�
��	�
���<������	
��
��	�"��"	����
����	��������X+��ALESSANDRA 
RIZZO (“Cultural Translation and Migration: the Literary Cases of Jhumpa 
��"	�	��
����	�����������X+����������	
���������
�������	��
�	�	����
��	��
�	�	��%
in-translation within a multicultural Anglo-American context to explain the 
relation between migrancy, translation and culture; to this end, she sets forth a 
comparative analysis of the similar role played by cultural translation both in 
the novel The Translator (1999) by the Sudanese writer Leila Aboulela and in the 
collection of short stories, The Interpreter of Maladies (1999), by Jhumpa Lahiri, an 
author of Bengali Indian descent. Translation is also perceived as a complex act of 
metaphorical and intercultural migrancy across places, histories and languages, 
�"�������<��
����"���	
����
���
��
�
���
��K������
���"��������>����<�����������	
�
IVONNE DEFANT����
��K�	���<��"��~
���	�"���	�����

��$�
���
���
�����Being Emily 
�"	
"�	��������
����	�
�������%��	�	
���<���	�K�J��
������	<���
��Wuthering Heights 
(“Translating Selfhood: Being Emily �K� �

�� $�
���
X+�� {	
���K>� �"�� 	���� �"���
translation is heavily affected by different child cultures is examined by ROWENA 
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COLES (“How Does a Child Become a BambinoW������	
���"	�����
����
�	�
��	
�
O��
����	�
X+��"����"���
�������	����
��K�	���<�~K��	��*���"���The It-doesn’t-matter 
Suit and its Italian translation Il vestito color zafferano by Bianca Pizzorno.

If we have decided to apply the title “Community and Nation: Hybrid 
}��
�	�	��>� ��	
��
���� O���	�	�
�X� ��� ���� �	<<���
�� ��
�	�
�� 	�� 	�� ��
����� ���
thought it was important to provide a common frame to the variety of responses 
��
��������K� �"��
"����
�	
�� 	
���
����	
���<�=�K�
��	�
�� 	
� �"�������������
��
in that overall title. CARLA LOCATELLI (“English in Filippino Hands: Language, 
�	��������>��������X+��	�
�������"��
��
	���	������<�
�
�
�<�����	�
��K����"	
=	
��
the notions of nation, literature and national literature from a non-Eurocentric 
perspective. Drawing on the works of two major contemporary critics (G.H. 
Abad and C. Antoja Hidalgo) Locatelli demonstrates that Philippine Literature 
	
� �
��	�"� 	�� ����K� �	��� ��� �"�� 
���
	��� �
�����	��>� �
�� �	�"�� ��� �	����� ��� ��
�	���������	
����
����	�
��{���"������>��"��"	�"�	�"����"������
��"��<������
	�	�
�
of the canon as a social and cultural construct. ELISABETTA ZURRU�'GO"�����	
�"��	�
Massacre: Re%
�
����
�	
��~	��

����
�������X+���=���	
����

��
��	
�"���������
�"�� 	������

�� �<� �	�	
�� �����
��	��� �	���� �<� \	����K� 	
� ����
���
	��� �
�	�
>�
in order to give voice to the people and the events which have been silenced 
��� �������� <���� �<�
	��� �

��
��� <��
	�"��� �K� '����+
���
	��� ���	����� ������
<�
������
���	����!"��"���The Hungry Tide (2004), a novel about the massacre 
�<� �"�� ��<������ 	
� ���	
"�"��	� 	���
�� 	
� ����� �K� �"�� J�
���	� �����
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��� ~"��
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�	�
����
��
�����	����������	��� �"����"��"	
"�!"��"��	�
������ �"��
"	���
�����"���"	
���"���<�
	���
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���<��"	��	������
��"	����	
������
���}
�
�"��������<���������K���
�
�
��������K��������	�
�
������>�FRANCESCA DI BLASIO 
(GH�� �����J�����
� �"�� <��
�
�� �
�� �"�� �K	
��}
� �"�� ����"� �<� 
�"��	���	�
��
Australian Indigenous Culture in the 21st� ��
���KX+� �"���� "��>� 	
� 
������ �K�
female authors such as Liza Bellear and Patricia Sykes, among others, the theme 
�<�G��������������	���

	�������	�	�
X�	�������	
�>��"����G����	�	
����K�"������
������������"��������

���<��"������"X��
��G�"����
��	��
�

������	��������"���������
of the bodies of ancestral beings leaving their marks upon it in their continuous 
��
���	
��X�� }
� "��� "	�"�K� �"�����	
��� ����K>� KATHERINE E. RUSSO (“When Was 
�����
	��W�� O������� �
� }
�����	�	��� ���������"K� �<� �������	���� �����
	�KX+�
explores instead the way in which two contemporary Australian poets, Lionel 
Fogarty and Kim Scott, in, respectively, Miniung Woolah Binnung and Benang, in 
dealing with exclusively Australian themes such as child removal and linguistic 
genocide, both explore an image of the past and re-assess its meaning while also 
re-appropriating modernist forms.

JK� ��	
�	
�� ��� ����� �
� *����	
	��� Petrolio a transnational/multinational 
perspective, MARINA DE CHIARA (“Postcolonial Journeys for Tristram: Pier Paolo 
*����	
	��� PetrolioX+� �

������ �� 
������� ����
�K� �"����"� �"�� }���	�
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�������
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	��� ���	
�	�
� �<� �"�� 
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����
�<� �"��
����� '
�����O�	������<�������~���
����"���+�������=	
���������~�	����
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postcolonial discomfort and argues that the old colonial practices have taken 
up new shapes which still repeat cultural and economic subalternization. In 
her paper, NICOLETTA BRAZZELLI (“Departures and Desertions in Abdulrazak 
!��
�"X+���	������
�������<�	
������	
��	�������K���	
���"�����=���<����������=�
Gurnah, a contemporary writer whose novels focus on the experience of those 
migrants who after the diaspora are fated to face cultural and racial prejudices in 
!�����J�	��	
��}
�����	
����>�J�������	��	�
������!��
�"����������
����>�Desertion 
(2005), in which cultural and identity boundaries are overcome in order to 
�����
�� 
�
��������K� 	��
�	�K� ��� �� "K��	�� �
�� ����	
�������� �
�	�K�� SABINA 
D’ALESSANDRO� 'GO"��J�������<�}������	
��"��<�~���	<���MezzaterraX+�����	
���
�"��<� ~���	<��� 
����
�	�
� �<� ����K�� Mezzaterra, where the strategies used by 
H�����
����	������������
���"���	�����������
�
�
�	
�����������K��
��K�����
��
subverted. In particular, Soueif shows that these representations are constantly 
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����K���
�������<�
���
	�����
�
�������	�����������K���>��"	
"���������"��
difference between the Western Subject vs�� �"�� ��	�
���� ���"����� }
� �"	�� ��K>�
she unveils the political implications of such representations, which strengthen 
cultural and racial stereotypes. TANIA ZULLI�'G�������
�	
���K��"����!"������"��
�����"����
�����<��	����\���������{	
�	�
X+��
��K�����"�������	�
�"	��������
�
�	�����K� �
�� 
�������� ����	��� �"	
"� ������� 	
� ����� ~����
��
��� �
�� \�� �	����
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������ �

�� ��� 
�

�	��� �"��� ��� �
�
�������	����� �
�	�	��� 	
� �"�	��
connection with the new epistemic modes of the time and their ideologically 
oriented approach. She suggests, in a postcolonial perspective, that the colonial 
�
��	����	����������	���	
���

����"���	<���<�
�
��������K�J�	��	
�

The two essays included in the section titled “Travelling Concepts, 
O��
�<���	
��J��	��X������"��"���
����K��	�"	
������������<�������"������
��
from the Renaissance to the challenges of the cyborg age. FRANCESCA GUIDOTTI���
G���������=����A Meeting with Medusa: the Cyborg Challenge to This World and 
�"������X����
���	
�
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��<��"��"K��	�>��
	����	
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�������<��"��
K�����'
K���
��	
�����
	��+>����	�	
��
���������"��������
	
����K�
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��<� 	
����
	
�������� }
� �"	�� ����K>� �"�����	�
����
���	
��������������"����������=����
����>�A Meeting with Medusa (1971), in which 
the author created a more complex and ideologically contradictory cyborg, which 
in turn paved the way to a more euphoric post-modern version of the theme. 
}
� "��� ������ GJ��K� ��
������� ����K� �����
� ���	
	
�� �
�� �"�� {������ J��KX�
IOLANDA PLESCIA addresses the debate surrounding the Caesarean section as a 
new techne, thus shedding light on rhetorical constructions and narrations of the 
<���������K�	
�����K������
��
	�
�	�
��
���	�����K������>��	�"�����	
�������<���

��
���*���"��������
������G��������	
��K��	��"X�	
�~"�=����������Cymbeline.

G*���
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	�����
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X����
���	�"�ADRIANO ELIA (“Catching up with the New 
�	���

	����\�
	<�����	�"	���Something to Tell YouX), who takes his cue from Hanif 
����	�"	��� �������
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��� ��
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a very interesting and sophisticated paper which discusses – from a 
performative perspective – the way in which sexual heteronormativity (and 
the heteronormative spaces it produces) is challenged by queer identities. 
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that, starting from a traditional essentialist feminism, her work develops into 
a challenging notion of the body as the site for an identity project based on 
hybridity, transition and transformation.
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intersemiotic globalized culture. Drawing on the analysis of the various ways 
in which hyper-environments construe the presence of an interactive participant 
in multimodal communication, ARIANNA MAIORANI (“The Stage as a Multimodal 
O�������*��������<���������*�����
�	��X+�	
����	�������"�����������������	������
interactive text. ARIANNA MARMO� 'G��������<��
������
����"��	����$��=�����
	
�������K�����Hamlet 2000X+�����	
���	
������������K�����Hamlet 2000, a post-



Introduction  335

�����
� ����=�� �<� �"�� ������K� ��
����� 	
� �"�� ������
�� 
	�K� �<� �������=>� �"����
\������ 	�� �
� ���	�	
�� �����=��� �
�� ��"��	�� 	�� �� �"�������"���� ~"�� ���������
�"���	
��"	��������"��	��	��������K����	=��"����"�������	�	����������
���"���	��

���"������
����"���"����
�����K����
��

O"�� ����� 	

������ 	
� G#	����� �
�� ���	�� ~���	��X� �����
���� �� ������	�K� �<�
interests and approaches.  SERENA GUARRACINO� 'GH	��	��� ��
��	������ ������
~���	
���� O��
�%
��	
�� �"�� H�����
� ���	
��� ��
�
X+� �<<���� �� ����	
�� �<� ������
stagings by visual artist William Kentridge, in order to show how the South 
African video-maker has trans-coded the Western musical language into 
contemporary visual arts – thus trans-coding the ambivalent place of music at 
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the stereotype of Italian-Americans and the language used in some movies, 
starting from the hypothesis that the Italian-American language, as it has been 
represented on the screen, can be seen as a sort of anti-language connected with 
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responses to expectations, constraints and pressures in a social context. 

Although forms of manipulation and censorship are more easily detectable under 
totalitarian governments, even in the most liberal and democratic contexts texts 
are rewritten until they are deemed acceptable to the poetics and ideology of the 
target culture. If the translated work that tries to take its place in the new context 
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etc. relative to the text in the translated new version, helps us to give shape to the 
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The birth and growth of a successful dubbing industry were promoted in 
Italy by the fascist government (1922-1943) and understanding the complexities 
of the relationship of fascism to censorship is fundamental to understand the birth 
of the audiovisual industry in Italy and the evolution of practices and modes of 
the translation for dubbing.1

1 For an exhaustive account of the relationship between cinema and fascism, see for 
example Brunetta (1975); Gili (1981); Talbot (2007); Ricci (2008).
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which added to the other, more overtly political, advantages: manipulation of 
content, deletion of unwanted references, freedom of adaptation and, in some 
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homogenization and regional uprooting which was one of the aims of fascism. 
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of their stiffness2, still, the language of dubbing, as we can all hear, cannot and 
often is not concerned to convey all the linguistic subtleties of the original.
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professionals: translator, adaptater and even distributor – have used over the 
years various strategies of rewriting, creating texts that are sometimes quite 
distant from the original. Their treatment of the classics is generally not an 
exception.

It is, I believe, symptomatic of the attitude of our dubbing industry towards 
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quotations are often eliminated or manipulated – that is altered or expanded. 
From the plethora of instances from any period, an excerpt from one of Woody 
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� Manhattan (1979), Mary is a 
38-year-old woman speaking to the 17-year-old girlfriend of the much older 
male protagonist:

2 It is not possible to trace here even an outline of the history of dubbing in Italy. It 
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point in dubbing, when dialects started to appear in the productions of the big American 
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marked at times by expressions in dialect. So, since 1970, the linguistic gap between national 
production and foreign imported production has not been as wide as in the previous decades.
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Manhattan, Woody Allen, 1979

ORIGINAL FILM DIALOGUE
������H"������K������O��
KW
TRACY: I go to high school.
MARY: Oh, really. Really. Somewhere Nabokov is smiling,
if you know what I mean.

ITALIAN ADAPTATION
������O��
"��<�	>�O��
KW
TRACY: Io faccio il liceo.
MARY: Ma senti, senti, il liceo. Sembra talmente lontano il liceo.
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Notes on a Scandal (Richard Eyre, 2006), based on a screenplay by Patrick Marber, 
contains several literary references, including a direct reference to William 
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the reference and will be confused by it. Highbrow has to become lowbrow by 
any means: by manipulating and suppressing contents in the source text and 
also by changing the balance among the various components of the original 
audiovisual text.
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directed by Joseph Mankiewicz, all references to homosexuality were diluted or 
deleted, and the same treatment was reserved to any sex-food metaphors and 
to the references to God. The heavy manipulation, for example, of the crucial 
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of an ideal menu, has altered the text in such a way that the blond and dark boys 
became with the Italian dubbing the more abstract North and South.3 Many 
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	�	��� the sexually charged images of a 
ravenous and devouring nature. This kind of sex/food metaphors are constant 

3 A more thorough analysis, including various examples, of the dubbing of 
Improvvisamente l’estate scorsa can be found in Ranzato (2009).
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More interesting still for the present analysis are the less macroscopic ways 
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and similar expressions) and sometimes are completely omitted. In the original, 
the frequent repetition of these words has the effect of pathetically evoking 
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summer after a nine-month gestation, until suddenly, last summer, he had left 
the page blank. By omitting this important repetition, the Italian version loses a 
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This particular form of rewriting which is dubbing, the last layer of an 
already multilayered text such as an adaptation usually is, does not simply 
suppress and alter contents, it also operates meaningfully on the rhythm and 
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a crescendo of tension released by a few cathartic moments, is sensibly altered 
in the Italian version.

Another form of rewriting in audiovisual translation takes the form of an 
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David Daniell wrote in his introduction to the play, “linguistically, the thin, 
unsmiling, nervously-articulate Caius Cassius, a modern intellectual and 
anarchist, is also individually marked, particularly in a way that has not been 
noticed, for he shows a characteristic of using the most modern vocabulary. 
This is not absolute throughout the play, but it is notable. Again and again 
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��"���	�%���^����������X�'$�
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2003, 60). Daniell made a list of recent and very recent words (or recent in the 
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�~"�=���������{��
	
��	
��
as this hypothesis is, what I would like to emphasize here is the fatal loss of 
such subtle, ingenious nuances in the Italian version, a difference of idiom in 
~"�=�������������K��"	
"����������"��������	����<<�
�	���K��K�?���������
����
J�������
��?�"
�!	�������������	���	
���
=	��	
���������O"��}���	�
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translation fails to respect this characterisation, failing to choose particularly 
�
�
��������K�� ������ <��� ����	��� �
�� ����	
�� �
� J�������� �	��� �������	�
��
which are in fact quite modern:

Julius Caesar, Joseph Mankiewicz, 1953

ORIGINAL FILM DIALOGUE
��~~}�~��H	���K�����������"���������<��"��
�����W
BRUTUS: Not I.
CASSIUS: I pray you do.
BRUTUS: I am not gamesome. I do lack some part
Of that quick spirit that is in Antony.
Let me not hinder, Cassius, your desires.
}����������K���

ITALIAN ADAPTATION
��~~}���O��
�
���	�������������
����W
BRUTO: Io no.
��~~}���O	������>�����
BRUTO: Non fa per me. Mi manca un poco del vivace spirito che ha Antonio. 
Non impedirò a te Cassio di andarci, ti lascio.

ORIGINAL FILM DIALOGUE
J��O�~��¡¢£���

���	�
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�K������������K���<>�H"	
"��	����������	�>�
perhaps, to my behaviour.

ITALIAN ADAPTATION
J��O���¡¢£���
�	��	�����	������
��	��	�	�
"�������
�����������
adombrarmi la faccia.
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Obviously not much. Even if our adapters always and evidently rely on 
established published translations of these great texts, it is certain that the loss 
of colour in characterisation is immense and irreparable.
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could we say of an adaptation totally conceived as to be aimed at a teenage 
���	�

�>����	
�J�����"���

���Romeo + JulietW

O"	����� �����������	�	
���K>�
�����K>��	��������"����%
�������O#���
����	�
�
(young people born and bred on a diet of video-clip aesthetics), but it did so by 
way of a use of exclusively visual motifs. In the Italian version, the manipulation 
of the dialogues has the evident purpose to aim the product at an even younger, 
certainly less cultured target audience. I argue that this is actually one of the 
particular goals of adapters into Italian: to widen the target audience. Tonino 
�
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words in the mouth of the teenage idol Leonardo Di Caprio, the words are still 
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�
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"	
��Romeo + Juliet, 
�"	��� }���	�
� ���
������ '�
�� ������+� "���� �� �	���	���� ~"�=��������� ����
"���
that contain no asperities, with few outdated expressions.

Yet another important mode of rewriting in dubbing takes the form of 
unsettling the balance among the various elements of the audiovisual text 
(notably images, words and sounds). In the original Romeo + Juliet� ���>� 	�� 	��
�"�� 	������ �"	
"� "���� �"�� ���	�

�� �
������
�>� <��� �������>� ~"�=����������
����
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}������ ���� ����� ��� �� ��	���� ��� �"�� ����	��� �<� ~"�=���������� ������ ���� 
��
attempt is made to translate Shakespeare into modern English. Images are there 
to make it modern. Dubbing intrudes and changes the balance between images 
and sounds:

Romeo + Juliet, Baz Luhrmann, 1996

ORIGINAL FILM DIALOGUE
BENVOLIO: Tell me in sadness, who is it that you love.
ROMEO: In sadness, cousin, I do love... a woman.
BENVOLIO: I aimed so near when I supposed you loved.
����������	�"����������=���
���
���"����<�	��}������
BENVOLIO: Rosaline! A right fair mark, fair coz, is soonest hit.
�������~"�����
������"	���	�"����	�����������~"��"��"�$	�
�����	�>
And in strong proof of chastity lives well armed.
J��#��}���O"�
��"��"��"�����
��"����"���	�����	����	���
"����W
ROMEO: She hath; and in that sparing makes huge waste.
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ITALIAN ADAPTATION
J��#��}���$	��	����	���
��>��	�
"	���	�	

�������W
ROMEO: Seriamente, cugino, di una donna.
BENVOLIO: Ah, ho colpito nel segno quando ho detto che sei innamorato.
ROMEO: Hai fatto centro, ed è anche bella.
BENVOLIO: Quando il bersaglio è bello, cugino, si fa centro.
����������	����"����

�������
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J��#��}����������"���	�������	��	�����	
�
���	�&W
ROMEO: Sì, e questa economia è un grave spreco.
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underlined by the movements of their game of billiards. The sense of the words 
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the balance between images – the movements and expressions of the actors – 
and the words they utter is dangerously jeopardised:

Romeo + Juliet, Baz Luhrmann, 1996

ORIGINAL FILM DIALOGUE
FATHER LAURENCE: Our Romeo hath not been in bed tonight.
ROMEO: The last is true. The sweeter rest was mine.
{�O\�������������!��������
��	
��H�����"����	�"������	
�W
�������H	�"������	
�>��K��"����K�<��"��W�����
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���"���
�����������¡¢£
{�O\�������������H"�����
"��
���	��"�����}�������	
�>�
that thou didst love so dear,
~�����
�<�����=�
W����
����
���������"�
��	��
Not truly in their hearts, but in their eyes.
�������O"���
"	���������<��<������	
�������	
��
FATHER LAURENCE: For doting, not for loving, pupil mine.
ROMEO: I pray thee chide me not. Her I love now
Doth grace for grace and love for love allow. The other did not so.
FATHER LAURENCE: O, she knew well Thy love did read by rote, 
that could not spell.

ITALIAN ADAPTATION
{��O�����������}��
������������	��������
�
���"��
����
���	����
ROMEO: È vero, ho fatto di meglio.
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nel cuore ma dentro gli occhi.
ROMEO: Tu non volevi che amassi Rosalina.
FRATE LORENZO: La idolatravi, non era un amore sano, quello.
ROMEO: Ti prego, non sgridarmi, colei che amo adesso consente 
������	��	�
���
�����������
�>���������
�
�����
��¦�
FRATE LORENZO: Mah, quella sapeva che era un amore 
imparato a memoria, senza slanci.

Note here, as well as the translation of middle English into standard 
�����
�}���	�
>��"�����	�	�
��<��"����	���������>�G'
�
+���
�X>�������
����������
immoderate love. Again, a contemporary expression, an expansion to explain 
better, to make the audience understand better.
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scream of sorrow and dismay of a teen-ager in the packed cinema where I 
saw Romeo + Juliet� <��� �"�� ����� �	������� �"�� �
�� �<� �"�� ���>� �"�
� ���"� �"��
protagonists are dead, the girl in the audience screamed: “Why did they 
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